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Xiilasa

Magalodo XX osr Amerikanin gorkoemli yazigist U.Folknerin trilogiyasindan vo bu
trilogiyaya daxil olan romanlarda osas badii-estetik konsepsiya kimi zaman vo insan
anlayiglarindan  bohs edilir. Zaman, Folkner romanlarimin baglica badii-estetik
xisusiyyatlorindan biri olaraq qalir. U.Folknera gbra onun oasorlorindoki hadisslarin va
obrazlarin tokamiilii vo inkisafinda mahz zaman vo mokan anlayislar1 boyiik rol oynayir.
Mogalads, zaman mafhumu, hom do miirakkob iislubun yaranmasimim asas magsadi kimi
cixig edir vo homin anlayisin miisllifin yazdigi yalmz tiglitys daxil olan romanlarinin deyil,
eloca do, avvalki asarlarinin do xarakterik xiisusiyyatlorinin formalagmasinda funksional rol
oynadig1 askar olur.

Magalods zaman anlayist digor mithiim odobi-falsofi konsepsiya olan insan anlayisiyla
olagali gokilda tohlil edilir. Mogalods zaman vo insan arasindaki ziddiyyot vo bu iki
mofhumun insanhiga, bagariyyato olan tosiri tohlil olunur.

Acar sozlar: Zaman, mif, xronotop, ekzistensial.

EXPRESSION OF THE CONCEPT OF TIME AND MAN IN ARTISTIC AND AESTHETIC
CONTRAST IN THE W. FAULKNER’S TRILOGY

Abstract

The article deals with the trilogy of the great American writer W. Faulkner in the
twentieth century and time and man as the main artistic and aesthetic concept of the novels
included in this trilogy. Time remains one of the main aesthetic features of the author’s
novels. According to W. Faulkner, the concepts of time and space play an important role in
the evolution and development of events and images in his works. In the article, the concept
of time is also the main goal of the complex style, and it is found that this concept has a
functional role in the formation of not only the trilogy of the author, but also his previous
works.

The article analyzes the concept of time in connection with another important literary
and philosophical concept, the concept of man. Furthermore in the article is also analyzed
the contradiction between time and man and the impact of these two concepts on humanity.

Keywords: Time, myth, chrono-topos, existential.
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1. Giris

Zaman anlayisi daim insan diisiincasini togib etmis, ona miixtalif forgli perseptiv
yanasmalar olmusdur. Ancaq insanin bir daxilinds, tofokkiir vo yaddasinda onu togib edon
zaman var, bir do insani dogusdan bari daim izloyan, yonoaldan, onun hayatinda qagilmaz rolu
olan, otrafimizi, sosial-ictimai diinyamizi ohato edon ger¢ok xarici zaman. Mokan da doyisir,
zaman da, maraqglidir ki, hor iki amil insanin bir ford kimi formalasmasinda, daxili vo xarici
diinyasinin qovusug, sintez halda daimi dayisen proses kimi inkisafinda miistesna rol oynayir.
Istonilon incosonat osarini arasdirsaq bu faktor aydin sokilda 6z tosdigini tapar. Elo uzun illorden
bori miixtolif sos-kiiyo sobob olmus, otrafinda kifayat godor hossas oxucu toplamis Folkner
yaradiciligi da bu fikirlori tasdiq edon baslica tadgigat obyektidir. Zaman vo insan anlayislart
badii-folsofi konsepsiya kimi XX osr odobiyyat niimunslorininn eksperimental doyisiklorlo
meydana ¢ixmasinda osas komponentler kimi ¢ixis etdiyindon vo bu faktorun Folkner
yaradiciliginda 6z koaskin tosirini gostordiyindon todqiq olunmaq liglin aktualliq kosb edir.
Magalanin predmeti asason Uilyam Folkner trilogiyasi timsalinda kegan asrin avvallarindaki
insan xarakterinin zamanin tasiri noticasinda neco doyismosini Vo onun yasam torzino tasirini
6zlindo ehtiva edon XX asr Amerika odobiyyatidir. Magalonin magsad vo vozifasi XX asr
adobiyyatinda formalasmis modernist elementlorin tosokkiilii, realist vo modernist baxislarin,
tohkiys tisullarinin toqqusmasi va adobiyyatda tasiri va 6ziinii biiruzs verdiyi ifads elementlorini
aragdirmaqdir. Magalonin metodoloji asasini iso, miiqayisali-tipoloji metod toskil edir.

2. U.Faulknerin asarlarinds Zaman anlayisi badii-estetik konsepsiya kimi

Owvalki mogalalords Folkner dunyasina bas vuraraq onun osorlorini miioyyan godor
analiz etdiyimizdon homin mogalslordoaki fikirlorin davami kimi bildirmok istayirik Ki, anadan
oldugu, boya-basa catdigi, Omiir stirdiiyli, yasa doldugu mokan vo zaman miihiti Folkner
obrazlarinin xarakterina Vo yasam torzina, diinyaya, hoyata, insanlara miinasibatlorine, dolay1
yolla isa Folkner diinyagorsiiniin formalagsmasina nazarogarpacaq doaracads tosir etmis vo onun
yaradiciliginin yetismasine va inkisafina miinbit sorait yaratmigdir.

Cox da boyiik olmayan conub ayalati, conub torpagi hagigaton do sonotkara kifayat gador
imkan yaratdi ki, onun asasinda hayati va insan1 6yransin va onu narahat edsn problemlori,
conub insaninin, amerikan insaninin, amerikan comiyyatinin (aslinds isa Folknerin toxundugu,
askara cixara bildiyi insanla bagl biitiin problemlor, xiisusilo zaman vs insan faktoru kigik bir
conubi amerikan oyalatinin insanina, amerikaliya aid deyil, butun insanlara aid olaraq bosari
mona, basari xarakter kasb edir, iimimilikds biitiinliikls insan amilini ortaya goyur. Mahz insan
amilino bu ciir yanasma da sonotkarin boyiikliyiine dolalst edir, belo ki, ustad sonotkar bir nasil
socarasindan ¢ixis etmoklo asarlorinds toxundugu problemlordon diinyaya boylana bilib, diinya
insanina, bosoriyyato saslona bilib) monavi deqradasiyasini, badii-falsafi yolla tosvir etsin.
Burada Folkner asarlorinin daimi sakinlori olan Snoupslar ailosinin niimayoandslorini, xiisusilo
Bayardin sujet boyu hoyatina lageyd miinasibati, moqgsadsiz harokatlori, Kompsonlari,
Satpenlori, Stivenslori, Benboulari, oyalot prokuroru Stivens vo digor ag vo qaradorili
niimayandalorin hoyat vo yasam torzini, garsilagdiglart miinasibatlori misal géstarmak olar.

Cixiglariin birinds Folkner 6zii gqeyd edir ki, “...Man 6z maxsusi kosmosumu yaratdim...
Moan 6ziimiin yaratdigim diinyaya kainatin tomal dasi, glisa das1 kimi baxmaqla nazar saliram,
agor o das gotiirlsa, torpadilss kainat dagilaraq mahv olar,” (Koctsxos, 1969, s. 9). Miiallifin bu
dorin monal1 sozlori,onun yaratdigi 6z uydurma diinyasiyla—mokaniyla, daxili zamanimin real
xarici zamanla qarsiliglt tomasi, tozahiirii, toqqusmasi, carpazlasmasi, kontrast sokildo
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ekzistensial inkisafinin gostoricisidir. Con Qovard Louson geyd edirdi ki, “sosial gercokliyi
zorif vo koskin va eyni zamanda pargalanmis, ziddiyyatli halda qavrayis” (Koctsikos, 1969, s.
9). Folknera moxsus xiisusiyyatdir. Folknerin bu sayaq diinyanidark torzi onun yaradiciligi boyu
demok olar biitiin asarlorinds gabariq torzds oks olunur: islub 6ztinomaxsuslugu kimi xeyli
milomma dolu, eyhamla damigmaq, istiiortiilii danismaq vo natamam nagletms, romanlarinin
miirokkab, homg¢inin dolasiq, qarisiq kompozisiyasi, eyni vaxtda ham komplekslilik, hom do
adilik. Bu da_U.Folknerin daxili stiuralti diinyasinin tolgin etdiyi, diinya- insan gavrayiginin
zamana miinasibati, ondaki mévcud zaman qarsidurmasi, ziddiyyoti Vo zamanla bagli geyri-
standart fikir vo diistincalarindan irali galon amildir. Mahz kegmis va indinin qarsiligli tomasi,
eyni vaxtda eqzistanligi, toqqusmasi va ziddiyyati, lakin hom da bir-birino ayrilmaz baglilig
sababindandir ki, Folkner personajlarin1 oxucu qavrayisi ii¢iin olduqca oaziyyatli edir, asan basa
golmoayan xronoloji ardicilligi gavramasina mane olur vo bu baximdandir ki, hom real gergok
zaman, ham do personajlarin daim alt siiurunda yasayan vo oxucunu ¢ixilmaz labirinto salan
daxili, manavi zamanin Folkner yanagmasinda 6ziinomaxsus tozahiirlini tapir.

Folkner asorlorinds realligla irrealliq tam bir vohdat toskil edir, 6zii do bu mifik tohkiys
elementi hom yazig1 toxayyiilii olan, aslinds isa, Folknerin adat-anonalarine yaxst balod oldugu,
boyliyiib boya-basa ¢atdigi Conub oyalstindon bahs edan, lakin uydurma bir adla, Yoknapatafa
kimi togdim etdiyi mokan vo orada bas veran hadisalorin, ham da asardoki mévcud personajlarin
tozahiiriinds agiq-askar biruzs olunur.

20-ci orsrin mifi kegmislo indinin, fantaziya vo realligin, subyektiv va obyektiv
yanasmanin tomasindan tozahiir edon he¢ bir mahdudiyyat tanimayan va hadisalars irrasioanl va
rasional yanagma kimi ortaya ¢ixir. Yeni mifik yanasma arxaik xalq icmasi sarhaddindo,
cargivasinda deyil, personajin camiyyatdan konar, ondan ayrilma situasiyasinda va ¢arasizlikda,
Ozlinaqapanms vo Oziinoqapilmis tonhaliginda, 6z doruni he¢ nodon asili olmayan miistoqil
daxili diinyasinda oxz olunur. Elo buradan da, mifologizmin psixologizmls, daxili monologla,
odabiyyatda “siiur axini”yla vohdsti ortaya c¢ixir. Biitiin bu sadalanan mifik tohkiys tisullari
Folkner yaradicihigmin oasas cohatlorindondir vo yazigmmin yaratdigi xarakterlorin  asas
xususiyyatlorini togkil edir.

Kamal Abdullanin “Kitabi-Dada Qorqud” poetikasina giris asarinds miisllif hagl olaraq
vurgulayir ki, “......... mif hagda nostalji, aslinda, tarixa, demoali, zamana qarsi qiyamdwr”
(Abdulla, 2017, s. 224).

Bu fikri osorlorindon axib golon Folkner diisiinco ananasine do aid etmok dogru olardi.
Belo ki, Bayardin, Benjinin, Kventinin, Miss Jenninin, elaca do, Snoupslarin, Kompsonlarin
comiyyatdoki davranig xiisusiyyatlorinin, mévcud xarakterlorinin yaranma sababi do yuxarida
sadalanan mithiim amillardan irali goldiyi miiayyan olur.

Buradan da, bels bir gonasts galinir ki, dogrudan da, mif 6zliiyiinde ham da, XX asrda
yaranmis miasir adabi osarlords artiq 6z oksini tapmis kegmislo indinin ayrilmaz sintezi kimi
eqzistliyini tasdiq edan xronotop kimi ¢ixis edir.

Zaman ta baglangicdan diinyani idars edir, amma zaman hom do, Folknerin hoyat verdiyi
stjetlorindaki personajlarinin ortaya ¢ixan xiisusiyyatlorino gors insanin daxili diinyasini,
fikrini, diisiincosini, basqa s6zlo taleyini idaro edir desok, he¢ do yanilmariq. Bu baximdan,
insanin daxilindoki zamanla onu xaricdan ohato etmis zaman arasinda ham bir vshdat, eyni
zamanda da, ham do koklii, tam asasli, tolatiimlii bir forq mévcuddur, basqga sézls, bunlar ayri-
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ayr1 faktorlardir. Zamanin insanin bir fard kimi hansi istiqgamatds inkisaf etmosinds rolu va
tosiri boyiik vo danilmazdir. Zaman hom doyisir, hom da doyisdirir. Ozii do doyisir, 6ziindo
moveud olan hor seyi do doyisdirir, istor monavi, istor do fiziki. Vo bu axindan ¢ixmagq,
ayrilmaq, gagmaq, can qurtarmaq vo ya imtina etmok he¢ vaxt miimkn olmamigdir vo
olmayacaq da. Sadalanan danilmaz amilloro aid Bayardin, Benjinin, Kventinin, Stivensin,
Snoupslarin va digor personajlarin psixoloji vo manavi durumunu, zamanin agig-agkar onlarin
taleyindos buraxdigi izlor, yaratdigi doyisikliklor, onlara vurdugu zarbolor, dorin daxili —manavi
bohran va tosirlori aydin gérmok miimkiindiir. Bu personajlar arasinda Folkner trilogiyasina
daxil olan “Malikans”, “Kond” vo “Sahar” romanlarinin asas gahromani Flem Snoups miiasir
Amerika comiyyatinin yetirdiyi tipik gohromani kimi taCossiim olunur.

Xarakterco digar gohromanlardan tamamilo forglonon Snoupslar daha ¢ox miiasir
Amerikanin timsali olan tipajlardir. Flem oyalotdo yad, vahsi va prinsipsiz Snoupslar arasinda
quddarhigs, harisliyi, monoviyyatsizligi, nakisiliyi, 6z qadinina miinasibatds lageydliyi, ona sahib
¢ixmamasi, 0ziino Sarf etdiyi tigiin amallorina nainki gbz yummasi, hotta gorait yaratmasi, isindo
irali getmok ti¢iin mahirano maxinasiyalara ol atmasi vo bu kimi harokotlori onun xarakterini
acmaga komok edir. Flem Snoupsun bu kimi geyr-insani harokotlori “Sohor” romaninda da
davam edir. O, nainki otrafindaki insanlardan, elaca do, ailosindoki insanlardan da yaralanmaga,
monfaat elds etmoya ¢alisir. Bunun naticasindadir ki, 0, Sartorislora monsub bankin prezidenti
olmaga nail olur. Bu hadisalor fonunda onun makrli va ikiiizlii obrazi ortaya ¢ixir. Folknerin
ustalign sayosindos oxucunun gozlori Oniindo tam bir monoviyyatsiz, comiyyoatin oclaf
adlandirdigr bir tipaj vardir. Trilogiyanin digor “Malikans” romaninda iso Flem &ldiiriilss do, bu
asards 6z vohsi, monoaviyyatdan konar xarakterlori ilo segilon Snoupsalrin digar tizvlorinin, hotta
bir ne¢o nasillorinin goddar, insanligdan konar horokatlori davam edir. Ssadalanan biitiin bu
faktorlar moévcud burjuaziya comiyyatinin diktasi naticasinds Snoupslar  kimilarinin
stiriklondiyi vo bu comiyyatin toloys saldigi “insanlar”dir. Osorlorini ohato edon biitiin
proseslorin diktosindon askar aydin olur ki, bir miallif kimi ustad sonotkar1 insan-Comiyyat,
insan-diinya miinasibatlori, insanin comiyyatlo qarsiligl olagesi ciddi narahat edirdi.Yarimgiq
insan, manavi diinyasi olmayan, geyri-siiuri yasayan, loyagot tanimayan, zohmotlo yasamayan
adam homisa comiyyatin qurbanina gevrilir, 6ziinli va hayatin1 comiyyato vo zamana uduzur,
insna kimi hayatda, ona miivaqgati verilmis zamanda 6ziinii tosdiq eds bilmir, bu imkani itirmis
olur.

Zaman insani tantyir, insan da zamani. Insan zamana moxsusdur, ancag zaman insana ya
gisman moxsusdur, ya da yox. Zaman anlayisi olduqca genis mofhum olaraq galir, bu sual
dofalorlo izah olunsa da, hamiso agiq olaraq galir, aktualligin1 va dayarini, insan hayatinda
rolunu he¢ zaman itirmir. Zamanin movcudlugu onun da Oziinomoxsus torzdo var olmasi,
yasamasi demokdir, bu baximdan zaman-—hoyat anlami, mofhumu boraborlik, bir-birini
tamamlayan movcudat kimi, eqzistensial amil kimi ortaya ¢ixir, bela ki, zaman-ela hoyat, basqa
sozlo movcudat-ekzistlik, hoyat iso elo zaman, bolko do, miivaqgati ekzistanliq demokdir, iki
forqli ad, anlay1s olsalar da, iki eyni movcud gergoklik, realliqdir.

Zamanda mohdudiyyat, limit yoxdur, onun heg¢ baslangic vo sonu da yoxdur aslinds,
¢linki zaman var olan lakin daim doyismokds olan gézag6riinmaz prosesdir, xiisusilo stiurda
movcud olan zaman heg bir sorhad, sadd tanimir, bu sadd olsa-olsa yalniz insanin (Bayardda,
Benjaminds, Kventinds, Snoupslarda, dolayisi ilo bu obrazlarin sahibi kimi Folknerds oldugu
kimi) yaddasinin baslangic noqtesindan son gavrama ndqtasina gadar olan mosafo ola bilor.
Qeyd etmoak yerina disor ki, Folkner asarlorinin xronologiyasi ilo onun personajlarinin hayatini
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Vo siiurunu zobt etmis daxili zamanla bir six alagasi vardir. Misllifin bacariqla yaradaraq arsays
getirdiyi va oxucuya toqdim etdiyi insanlarin diinyaduyumunda, siiurunda bas veran proseslora
gbra insan ii¢lin zamanin on unudulamaz marhalasi olan kegmis, olub bitmis demoak deyil,
tilkonmis zaman va dolayisiyla tilkonmis, qurtarmis insan yoxdur, kegmis insani heg¢ zaman tark
etmadiyi ti¢ilin, hamiso onun siiurunda ilisib qalaraq yasadigr ti¢iin o, daim moévcuddur vo real
olaraqg sona @odor insanla qalir, eloco do insan 6z daxilinde onu obadi olarag, son
dayanacaginadok yasadir. Folkner osorlorindaki sujetlordo vo bu sujetlori boyu izladiyimiz
suratlorin hayatinda oldugu kimi nasil ya gacara amili, zamandan axib galon nasnalarin daim
ailonin movciid olmasinda asas rol oynamasi, nasildon-naslos 6tiiriilmasinda rolu, vo saira amillor
buna an yaxs1 misaldir.

Zaman konsepsiyasina forqli yanagsmanin on gbzal niimunesi kimi Folkner diinyasini,
onun zamana xiisusi yanagmasini vo 6zal miinasibatini va bunun praktik naticasi kimi asarlarini
niimuna géstarmak olar. Folknerin nainki mohz trilogiyasinda, elaca da biitiin asarlornda-roman,
povest va hekayalorinds xronotop mafhumu girmizi xottls kegir vo aminliklo geyd etmoak olar ki,
“zaman” anlayisi Folkner diinyas1 ilo birgo onun osarlorinin biitiin obraz vo personajlarinin,
elaca do, siijet xattinin dogulmasinda va real ya irreal eqzistliyi prosesinds miihiim shamiyyat
dasiyir. Konkret olaraq sanatkarin yaradicihiginda xiisusi morhals olan trilogiyanin — “Sahar”,
“Kond” vo “Malikane” romanlarinin artiq yuxarida toxundugumuz, aydinliq gatirmoyo
calisdigimiz bazi maqamlari, tiglilkds olan obraszlarin qarsilasdigi hadisalori, real situasiyalarin
yaratdigi goarginliklori, insan-comiyyst miinasibatlorinin ortaya ¢ixardigi eybacor, xosagolmoz
mogamlart yuxarida sylonilon fikirloro misal gostormak olar.

3. U.Faulknerin trilogiyasinda Zaman va Insan anlayis1 badii-estetik kontrastda

Zamani idaro etmok olmaz, ancaq zaman bizi idara etmok iqtidarinda olaraq qalir, onun
tosirindon holo he¢ kim yaxasimi qurtara bilmoyib, bu baximdan zaman O6ziinomaxsus
harmoniyaya malik olan axin olaraq qalmaqdadir, no godor doyiskon xassays malik olsa da...vo
elo bu axin da, Folkners goro, insan1 (Bayardin, Kvintenin,Stivensin, Flemlorin, Snoupslarin vo
digor obrazlarin timsalinda) istoso do, istomoso do, 6z agusuna alaraq onun tanimadigi,
bilmadiyi, anlamadigi, ya anlayamacagi sonsuzluga aparir.

Insanin zamana toslim olmayacagina, hotta ona qalib gelocayine inami Folknerin noinki
tok osarlorindaki xarakterik situasiyalardan, doyisken obrazlarin anbaan diktesindon, ham da
bunun daha qabariq sokildo Folknerin asarlorindon do gox mohsur olan Nobel miikafati aldigi
zamani etdiyi molum insana, insanliga olan doyorli, humanist, méhtogsom, darin moana dolu
nitginds aydin sezilir, “...Cagimizin faciasi uzun miiddstdir miibtoala oldugumuz ve 6yrasdiyimiz
{imumi heyvani qorxudur. insanin sora bilocayi ruhi suallarindan yalniz biri qalib: bizi no vaxt
mohv edacaklar?... Our tragedy today is a general and universal physical fear, so long sustained
by now that we can even bear it. There are no longer problems of the spirit. There is only one
question: When will I be blown up?... Man insanligin sonunu qobul etmokdon imtina ediram.
Tokco sag qaldigi tiglin insanin abadi oldugunu; qirmizi, 6lim ayaginda olan son axsam,
sonuncu, garaksiz istehkamdan 6liimiin son tobilinin goylors ucaldigi, daha bir sasin onun zaif,
bitib-tiikkonmak bilmayan sasinin esidilacayini demoak ¢ox asandir. Man bunu gabul etmokdan
imtina edirom. Inamram ki, insan yalniz sag qalmayacaq, hom do goloba ¢alacaq. Insan
oliimsiizdiir, ona gora yox Ki, bitib-tiikkoanmoz sass sahib olan yegans moxluq odur, ona gors ki,
onun fodakarliga, morhomots vo déziims gadir ruhu var.” ... “I decline to accept the end of man.
It is easy enough to say that man is immortal simply because he will still endure: that when the
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last ding-dong of doom has clanged and faded from the last worthless rock hanging tideless in
the last red and dying evening, that even then there will still be one more sound: that of his puny
inexhaustible voice, still talking” (s. 632-633). Bu sozlor adi sozlor deyil, aslinds boyiik Folkner
ruhunun, tofokkiiriiniin insan anlayisina olan toqdiralayiq basori baxisi, xarakteri, badii-estetik,
monavi-psixoloji duyumu, giymatidir.

Folkner epopeyasi, onun Yoknapatafa saqasi demok olar ki, yarim asri ohato edon zaman
kasiyindo movcud olan Conub oyalotidir. Amma burda bas veran proseslorin gedisatinda no bir
sistemlilik, no do bir ardicilliq miigsahido etmok miimkiin deyil. Aydin olur ki, conub hayat
torzinin inkisaf prosesi, evolyusiyasi Folkners bir miiallif kimi ¢ox da maraqli olmamigdir.
Onun yaratdiglari- istar hadisalorin inkisaf xatti, siijeti, agar buna sujet demok olarsa, istarss do,
obrazlarin yasadiglar1 talelori canli hadisolordon ¢ox freskalar1 xatirladir. Insanlarin yasam
anlarmi, moqamlarim1 forqli eksperimental tslubda tosvir edon yazig1 sanki ayri-ayri
fragmentlor, tosvirlordon ibarot 16vho yaratmigdir. Maraqlidir ki, bazon bu 16vholor arasinda
alagoe, boazan iso tamamils slagonin olmamasinin sahidi olurug. Ancaq hotta bu l6vhoalor arasinda
hansisa alago, uzlagma goriiniirso bels, bu heg bir adi giindslik, xronoloji slags deyil. Folknerin
istor hekayalarinin, istarsa do, romanlarinin istirak¢isi olan personajlarinin cavanliq, yasliliq vo
qocaliq dovrlarini ohato edon osorlori bir-birinin ardinca yaranmayib, bir-birini izlomir,
baxmayaraq ki, eyniadli xarakterlorin tez-tez bir ne¢o aSorlorinds miisahido edirik, onlar heg
hansisa bir ardicilligla ya nizamla da ard-arda oxunus {igiin nazords tutulmayib. Buna gora do,
asarlordsa hansisa bir xronologiyani izlomok olduqca miirokkoblik, ¢otinlik vo miiskiillik
yaradir. Bu da 6ziinomoxsus torzde mifik illuziya dogurur, har seyin eyni zamanda bas vermasi
illuziyasi. Bagqa s6zlo, balka do, Folkner iigiin vaxtin gedisatindan ¢ox, zaman arasindaki alags,
insan1 daim izlayan ke¢mislo indinin vohdati daha ¢ox vacib idi vo demok olar ki, o, zamana
miinasibotdo, 6z yanagmasinda, zamanin mifik tozahiiriindo he¢ yanilmirdi da. Folknera goro,
hoyat, na godor ki, bu olage qirtlmayib, timid yaradaraq, bali, mohz timid, 6z axarinda davam
edir.

Natica

Zaman estetik fikrin aktual problemi kimi Folkner osorlorindo oxz etdiyi funksional
roluna gora yazigimin asarlorinin morkazi Xatti kimi ¢ixis edir. Xronotop bu asarlords insana
miinasibat amilina gors asas sabab kimi tozahiir etdiyindon cansiz mafhum deyil.

Xronotop bir badii-estetik element kimi kegon asrin avvallorinodok orsays golmis badii
sonat asarlorndan farqli olan o dovr tigiin tam yeni formada tozahiir edir, bu dovrdo xronotop
miinasibatlori artiq insanin canli bir hissasine ¢evrildiyi ortaya ¢ixir. Naticads insan zaman va
mokan amilindan, ohatoesindon, eloco do, zaman vo mokan insandan kenarda tosovviir
edilomayacok prinsip kimi mithiim shamiyyat dasiyir.
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Extended Abstract

The concept of time has always followed human thoughts in literature, art and
philosophy. There have been different perceptual approaches to it for a long time. However,
there is a time inside a person that haunts him in his mind and memory throughout his life, and a
real external time that constantly follows and directs him from birth, that plays an inevitable
role in his life, and in social world. Space and time change, and both factors play an exceptional
role in the formation of man as an individual, in the development of his inner and outer worlds
as a constantly changing process in a state of fusion and synthesis. Faulkner's writing style,
which has caused a great deal of controversy over the years is also the main object of research
that confirms these ideas. The concepts of time and man are relevant for research because they
act as a key component in the emergence of twentieth-century literature as an artistic and
philosophical concept with experimental changes, and this factor has had a profound effect on
Faulkner's works. The subject of the article is the twentieth-century American literature, which
describes how the character of man at the beginning of the last century changed over time and
its impact on lifestyle, based on the trilogy of William Faulkner. The purpose and task of the
article is to study the formation of modernist elements in the literature of the twentieth century,
the clash of realist and modernist views, methods of interpretation, and the influence of the
elements of expression in literature. The comparative-typological method is the methodological
basis of the article.

Faulkner's different worldview is vividly appeared in his style which is characterized by a
lot of ambiguity, hint, covert and incomplete, complicated, intricate narration, as well as
complex, mixed composition, complexity and simplicity in parallel. It is inspired by Faulkner's
inner subconscious world, the world-human perception against time, the existing time
confrontation, contradictions and non-standard thoughts realted time. It is because of the
interconnectedness of the past and the present, and at the same time their exclusivity, collision,
and contradiction, but also their inseparable connection, that makes Faulkner’s characters and
plot very difficult for the reader to perceive. Depicting of existing real time, as well as the inner,
spiritual time that lives in the subconscious of the Faulkner's characters confuses the reader.

Reality and unreality are inextricably linked in Faulkner's works, and this element of
mythic narration reveals itself as Yoknapatafa, as a writer's imagination, but in fact, it is the
Southern province in which Faulkner grew up and well acquainted with it. The myth of the 20th
century emerges as an irrational and rational approach to events, recognizing no limits,
manifested in the contact of the past with the present, fantasy and reality, a subjective and
objective approach. The new mythical approach is embraced not within the boundaries of the
archaic people's community, but in the character's isolation from society, hopelessness, in his
isolated and self-absorbed mood and in his closed and self-contained loneliness, in his
independent inner world. Hence the unity of mythology with psychologism, internal
monologue, and the "stream of consciousness™ in literature appears. All these mythical methods
of narration are one of the main features of Faulkner's works and are the main features of the
characters created by the writer.

Not only for the trilogy, but also from the author's other novels, it is concluded that the
myth itself acts as a chronotope, confirming its existence as an inseparable synthesis of the past
and the present, reflected in modern literary works of the twentieth century.
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Faulkner's epic, the saga of Yoknapatafa is a southern province that has existed for almost
half a century. But in the processes taking place here, it is impossible to observe any system or
sequence. It is clear that the evolution of the southern way of life was not very interesting to
Faulkner as an author. His creations - whether the course of events, the plot, if it can be called a
subject, or the fate of the characters - are more reminiscent of frescoes than living events.
Describing the processes and moments of people's lives in a different experimental style, the
writer created a board consisting of separate fragments and images. Interestingly, sometimes we
see a connection between these boards, and sometimes a complete lack of connection. But even
if there is a connection between these boards, it is not an ordinary diary, a chronological
connection. Faulkner's characters, both in his stories and in his novels, covering the periods of
youth, old age, and advanced years, do not follow one another, although we often see the same
characters in several works, they are not intended for sequence, consecutive or any particular
order reading. Therefore, following a chronology in the works creates a lot of complexity and
hardness. This creates a mythical illusion, the illusion that everything happens at the same time.
In other words, perhaps for Faulkner, the connection between time, the unity of the past and the
present, which constantly traces man, was more important than the passage of time, and he was
almost infallible in his attitude to time, in his approach, in the mythical manifestation of time.
According to Faulkner, life goes on as long as this connection is not broken, creating hope, and
yes, it is hope.

Time as the actual problem of aesthetic thought is the central problem of pFaulkner's
work due to its functional role in his works. The chronotope is not an inanimate concept, as it is
the main reason for the attitude to man in these works.

The chronotope, as an artistic and aesthetic element, manifests itself in a completely new
form for that period, which is different from the works of art created before the beginning of the
last century, during which chronotope relations become a living part of man. As a result, man is
important as a principle unimaginable beyond time and space, as well as time and space
unimaginable beyond man.
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